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PART THREE CONSISTS OF RUDIMENT VARIATIONS, DRUM STUDY SOLOS, ADVANCED INDEPENDENT FOUNDATION FOR COORDINATION,
AND A GUARACHA VARIATION.

ACCENTING THE TRIPLETS
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The following lesson takes almost everypossible forminwhich an accent may appear in 8th note triplets. Vari-
ated ideas are set down in 8 bar phrases.

USE NATURAL STICKING AND PLAY ALL ACCENTS.
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